RIVZ L - 7V RX
RRXFNGLEETS

~RK=SY REF NI ERDSVVE~

=u
e
-
-
-
-

H19/MIRT Y L ML SR W‘?ﬂ»
IR - gL dUD R

2018 8 1 O (&)

18:00~19:00 (BH¥317:30)

FfE :It@ﬁk?.%%#&ﬁ‘?&ﬁ%%%%ﬁﬁﬁ gl
EHEKRF 4 7 A v H S, dLEER—Z » P a
% HAT v 2XF—Ha. *LIF%FE *Lﬁ%ﬁiﬁ 2

=77 R /5 -
ISTYTUT POk Towio

liAY=¢sles
&011-556-8834 (%)

mail to: hokkaidopolandca@gmail.com AGHER - THAE

28 ¢ tigE KT
75— kS (L8 W 8)

W/
W
& AELRRN
| bzpeddeem | 4

- EAHE / i 53R
3 |

)

?:’7‘. w‘? )_J e ;?
y 9 J ;_- f 3% TR ::x
L - >

wmazE |

2

» ¥ P58

ey, £RAE :
*3 w.o
Dz MU



B ERFORATSTFAT T ENTEHA
(W ZE B 4 THALIR= Y — Rk —1r D21
T ATRS B A BV E T,

A RFETIHFEMZ T T, ElheE 8%
B COMLERDHD VO BIFHZE (LK) 0&
ZNZFEEDNT, Al 80 BF R EFED—2LL Tt
WA, 1966 FIZ5ERLELTZ, ZH R DOEE - 2R
EHIZ72WENLR A RFETEAT 2L Dbk E
KRB DO TY,

1990 A BREMAYIZIE A 0B, AbiEiE K
FOSATH I IR INFRNL S H, 2002 DT 4

FHBE AT H)X2T A OEERERERZE CTHHIE
MeXF I O—FBELTEFETHERICAHINT
WET,

AL > — bR — L DB & AV = AR, 2004
F11 H~Ta—~v=aPAXSA. 2013 £ 8 A~V
T e T H LT e T a SR RO AT TR
SEBWTINET,

R—=F U RIZESTHHIIMANLAIE 100 420
ETHHZEIZBRAT  R—FG AT F D
500 FxmET L7 T L LEL,

i =/A7 NN

I 7 DIATA (=aTFTRITAT LTV A,
16 AT T D)
I~
RAF v DxT— )L (R —F N
PN T LT il D)
INAR S (DR —F 0 R )

VB BERE T = RIDFI N BT FF 2
TR LV (1591)
LA JE

VEMERE . AVT s REREDOFN T 2T 5
F 2T FELD (1619)
S5t JRURH

Txo a4 O T A L(7-1629)
VF )V hh—H & 3 filk

TUFAAT 7« V2L A% (1837-1921)
FNH DI DFIZE 1EM 38-2311HF
\Zp7Z

S FRT T« AV A (1866-1924)
ARl BRAJERR RS 36

’ 5 ,

RN—F RO B 72 500 (2 AN B 1
il 38

TULF Y7 e,g3(1810-49)
S 757 A (1811-86)
BTZSHE 55 4 FBAEEH (E5 284

TV Y793 (1810-49)
ST Ao h— A XA (1826-97)
mIZSEh 25 20 F G 1B 28-20

SN L F T 7R FF L AF (1765-1833)
T T
Ao — X EA~D R
Fajn < )7 AX (1882-1937)
S TVATT < U AR~ (¥1947)
WEEh 53 /AR 1EM 4-3
< U7 %Y 7 (1937-2005)
HD#E

< IVHE LT LAY A (%1991)
R B 7%

<~ )VHE 7L TP X Martin Gregorius

1991 AR —FU R T4=THEFh, F X =RAT R
RoAT T e Fma— aa G T T I— FhELR
BRRKT . KONV ES &% F R, VAV E & F
BHRPE AT BV TS | BB Rl R
HREFO, 2017 AT TV 4 X - RT LT AF[EH
SMHEET T I TAAT A HBEOH L2 S,

INETICANT AT FEELFEEZZ I DT —
oy XK ETarh— e o 3, bl 7o
IN—F = R Z XU ET A ES Tt —
ANTRRBERZ LI, BB IEHITHEOICEVEA T

Wb, -  RAY R—F U RIzBWTH S AL H =%
N AT,

2016 ol — 7 VEEEA T a7 — L8
1A, RIS 6 Y AN 7—L AT rary—)u
B 1N EOBEEDIED, KA AXIT VT
LT AR—F U REIFIUDIT—ay G EHoa 7— LT
EHREAREAED TND, 12 BT AR —F R T
TH=AITHELD, HETFT7 —T 4 ANIHEOND
aretNoble E & 5317-,

2017 £ 9 H | % 19 R#LIR= Y — R — Vg4
IV = ANTAE,




Hokkaido-Poland Cultural Association http://hokkaido-poland.com/

Martin Gregorius Organ Recital at Hokkaido University “500 years of Polish organ music”
Clark Memorial Student Center, Hokkaido University, Friday, August 10, 2018, 18:00-19:00

Program

Mikolaj z Krakowa [Mikolaj from Krakow, Nicolaus Cracoviensis] (early 16" century) :
Preambulum in F [1°]
Alie poznanie (old Polish dance) [1°]
Salve Regina [1°]
Hayducki (old Polish dance) [17]

Anonymous: from the Gdansk Organ Tablature (1591) : Phantasia aliqua [2’]
Anonymous: from the Oliva Organ Tablature (1619) : Suita tancow [Suite of dances] [4’]
Adam z Wagrowca [Adam from Wagrowiec] (?-1629) : Ricercata terty toni [2°]
Wiadystaw Zelenski (1837-1921) : Preludium op. 38 nr 23 ,,Kto sie w opieke* [5°]

Mieczystaw Surzynski (1866-1924) :
Capriccio fis-moll op. 36 [7’]
Improwizacje na temat piesni koscielnej ,,Swicty Boze* op. 38
[Improvisations on the Polish sacred song “O Holy God” Op. 38] [10°]

Fryderyk Chopin (1810-1849)/Franz Liszt (1811-1886) : Preludium e-moll op. 28 nr 4 [2’]

Fryderyk Chopin (1810-1849)/William Thomas Best (1826-1897) :
Preludium c-moll op. 28 nr 20 [2°]

Michal Kleofas Oginski (1765-1833)/Andrzej Kupiec: Polonez ,,Pozegnanie ojczyzny“ [3’]

Karol Szymanowski (1882-1937)/Alistair Wightman (*1947) :
Etiuda b-moll op. 4 nr 3 [Study in B flat minor Op. 4 No. 3] [4°30”]

Marian Sawa (1937-2005) : Taneczne obrazki [Dancing Pictures] [5°30”]

Martin Gregorius (*1991) : Improwizacja [Improvisation] [9°]

Martin Gregorius biographies

http://martingregorius.com/biographies/
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PROGRAM NOTE

Nicolaus Cracoviensis (Mikotaj z Krakowa) was one of the most prominent composers
known by name in the Renaissance Poland. He came probably from Krakow and also worked in
this city. The style of his keyboard and vocal compositions was similar to the one of Josquin des
Prés. In tonight’s program there are four pieces which are attributed to this composer: three
different dances and a polyphonic work based on an ancient Christian hymn Salve Regina,
traditionally sung in the Catholic Church for glory of Mary, mother of Jesus.

The Organ Tablature of Gdansk is a source of 16™ century compositions for organ and choir.
This set includes works of different composers, the majority of them are not known by names,
however this precious historical treasure contains surly some works of Orlando di Lasso.
Phantasia aliqua is a diversified piece which is composed from different virtuosic passages and
ornaments.

Oliwa is presently a district of Gdansk, known for its medieval monastery which is now the
Cathedral of Gdansk. Musical traditions in this region were already developed in distant centuries.
The Tablature from Oliwa is dated back to the beginning of 17" century. It contains different
works of composers mainly associated with the Polish, German and Italian musical culture.
Tonight’s program is composed from 5 very short dances with different characters, called Chorea
(from the Ancient Greek — dance).

There is not a lot of facts preserved until present times from the life of Adam from
Wagrowiec. Even the date of his birth remains unknown. The main part of his works have been
discovered recently (1993) in Lithuania, in the Samogitian Tablature, dated back to 1617.
Ricercata terty toni from this collection represents a type of a fugato piece with polyphonic
passages and a chromatic musical theme.

Wiadystaw Zelenski was the author of 25 Preludes for organ that are examples of classic
neoromantic organ literature. Some of the pieces included in this set are based on musical themes
of Polish religious works. So is also the case of the Prelude ,,Kto si¢ w opieke*“— this work uses a
theme of a hymn with the same title from the 16" century. The author of the text for this
composition was a famous Polish Renaissance poet Jan Kochanowski. It is his poetic paraphrase
of the Psalm 91 Qui habitat, known as the Psalm of Protection.

Mieczystaw Surzynski is considered as one of the best-known Romantic Polish organ
composers. His Capriccio is an airy, light work of a lively character. It represents some
impressionistic tendencies in the neoromantic organ music. Improvisations on the Polish sacred
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song “O Holy God” is a set of variations based on an ancient hymn with Greek origins called
Trisagion (Thrice Holy). The work of Surzynski is a brilliant composition which contains
variations of different structures, where the musical theme is shown in different ways.

Two transcriptions of Fryderyk Chopin’s very well-known Preludes are relatively well
adaptable for the specific of the organ. Differences in the types of expressions, which are possible
to reach while using both instruments, provoke a different way of interpreting these pieces. Both
Preludes are very nostalgic and melancholic works that show longing of Chopin’s to return to the
beloved Fatherland after a long period of immigration.

Michatl Kleofas Oginski’s Polonaise — Farawell to my Fatherland is a very sentimental
composition. Its title refers to the fact that during Oginski’s life Poland for many years didn’t
exist as a country — it was partitioned by other nations. Oginski was not only a composer, but also
a diplomat. He used to travel a lot and lived in different countries. Through his Polonaise he
wanted to say goodbye to beloved, suffering Poland.

Study in B flat minor by Karol Szymanowski is one of his best-known piano pieces. This
work was composed in the early years of the composer’s life, when he was widely inspired by the
musical output of Chopin. Its character is very pathetic and dramatic, even mournful. Some
courageous harmonies, included in this piece of the eighteen years old composer, foreshadow
already new impressionistic tendencies that dominated Szymanowski’s output in the later years
of his musical life.

Taneczne obrazki, composed by Marian Sawa, a Polish contemporary author, is a cycle of six
miniatures, inspired by folk dances. One can hear here some influences of Bartdk’s folk and
minimal music and discover a range of different traditional dance rhythms. The light and
luminous character of the miniatures is reached by the very clear and transparent texture. These
features, combined with some modern harmonies, based on different scales, create a unique piece
which is well adapted to the sonority and specification of the organ.

In my tonight’s Improvisation | will include some traditional Polish melodies and rhythms that
can make one think of my country. | would like to play this music for my audience, as well as the
whole concert, from different reasons. For the Japanese part of my audience | would like to
present and share with them music of my Fatherland. For the Polish part of my audience | would
like to make them think of their country through some well-known melodies. | hope that this
concert will create a special atmosphere.

(Martin Gregorius, 10/08/2018)
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The Organ in the Clark Memorial Student Center at Hokkaido University is the second-
oldest pipe organ in Hokkaido and is still one of the largest organs in Hokkaido. The only other
organ that can be found in a national university in Japan is a much smaller one in the Komaba
Campus of the University of Tokyo.

The purchase of the organ was made possible by a donation from the Committee for
Construction of the 80" Year Anniversary Memorial Hall in response to requests from the then-
president of Hokkaido University, Mr. Harusada Suginome, for donation for students who had
graduated from the university to fulfill plans for construction of various facilities for students in
line with the president’s philosophy that “universities should be not only places for scholastic
learning but also places to promote an appreciation of arts.”

Johannes Klais Orgelbau in Bonn, Germany accepted the request for construction of the organ
in November 1962. The cost was 10.8 million yen. The assembling and tuning of the organ were
completed at the end of May in 1966. More than 750 people came to listen to the first public
concert given by Michio Akimoto of Tokyo National University of Fine Arts and Music on June
6, 1966.

Many public concerts have been given by famous organists, however, the unfortunate decision
to stop public concerts had to be made due to declines in audiences.

In 1991, it was decided by the dean of the Department of Student Affairs, Mr. Norihiro Tambo,
who later became president of the university, to use the organ in the chamber music concert. The
organ has also been used in concerts organized by the university from around the same time. In
1993, Mr. Kazumi Fukazawa, dean of the Department of Student Affairs, expressed his wish to
give both staff and students of the university opportunities to play the organ and to have an
association for people who have an interest in organ music established.

In May 1994, the Hokkaido University Organ Association was established. This very unique
student body was set up for the purpose of promoting the performance of and research of organ
music. The first adviser for this association was Mr. Mitsuna Kobayashi, an associate professor in
the Faculty of Engineering at that time, who was a specialist in the maintenance and operation of
the organ. The Hokkaido University Organ Association now organizes several organ concerts
every year.



